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Joseph Peters, conductor

Joseph Peters first conducted the North Carolina 

Symphony in 2019.  A frequent conductor of education, 

Summerfest, and Pops programs, he conducted the North 

Carolina Symphony in a classical performance in October 

2023. In addition, he is Associate Principal Oboe and English

Horn with the North Carolina Symphony.

Joseph Peters is Music Director of the Taneycomo Festival Orchestra in 
Branson, Missouri, and serves on the conducting staff of Triangle Youth 
Philharmonic and as interim conductor of the Raleigh Civic Chamber 
Orchestra.  He was previously Music Director of the SUNY Buffalo State 
Philharmonia Orchestra and the Saybrook College Orchestra of Yale 
University. He is a frequent guest at the New World Symphony, where he has 
led diverse programs including children's concerts, chamber opera, and a 
collaboration with the Miami City Ballet.  

Long committed to teaching, Peters was the oboe and conducting 
instructor at the SoBe Institute of the Arts and conducted side-by-side 
concerts for New World Symphony's MusicLab program. 

Before joining the North Carolina Symphony, Peters held Principal Oboe 
chairs with the Minnesota Orchestra and Buffalo Philharmonic Orchestra. He 
has performed as guest principal with the Baltimore Symphony Orchestra 
and The Florida Orchestra, and for three years, he was a member of the New 
World Symphony.

Peters first played with the Minnesota Orchestra at age 18, performing 
Mozart's Oboe Concerto. He has also appeared as a soloist with the Detroit 
Symphony Orchestra and New World Symphony, as well as the Greater Twin 
Cities Youth Symphonies, of which he is an alumnus. He received a 
bachelor's degree from the University of Minnesota and a master's degree 
from Yale University.
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Symphony, Anne Whaley Laney was Principal Flute with 
the Canton Symphony and piccoloist with the Aspen 
Festival Orchestra.

She has appeared as flute soloist with the St. Louis Symphony Orchestra, 
playing Mozart’s Concerto in D Major, K.314, and with the Canton Symphony, 
playing John Corigliano’s Pied Piper Fantasy. She has also been featured with 
the North Carolina Symphony in various roles as a soloist.

A native of Alton, Ill., Laney earned her bachelor’s degree from Western Illinois 
University where she studied with Gerald Carey, and her master’s degree from 
DePaul University where she studied with Donald Peck.
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the Mozart Oboe Concerto at UNC Health Summerfest 2022. 
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Born in Hatfield, England, Wilsden grew up in Atlanta, Georgia. Having received her 
bachelor’s degree from the Cleveland Institute of Music, she went on to earn her 
master’s degree at The Juilliard School. Before coming to North Carolina, she held 
the position of Associate Principal Oboe with the San Francisco Symphony and was 
oboist and English hornist with the Savannah Symphony Orchestra. She has also 
performed with other orchestras, including the Atlanta Symphony Orchestra, The 
Cleveland Orchestra, and the Brooklyn Philharmonic.

Wilsden has served on the faculties of NC State University, UNC-Chapel Hill, Meredith 
College, St. Mary’s School, and Cannon Music Camp at Appalachian State University, 
and also maintains a private music studio.
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of the North Carolina Symphony since 2012. She has 
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of Strauss’s Second Horn Concerto. She has also been active behind the scenes, 
serving the orchestra on several committees. Outside of her home orchestra, 
she has appeared as guest principal with The Cleveland Orchestra, the Auckland 
Philharmonic Orchestra, and the Eastern Music Festival Orchestra. 

Daley has always had a great love for chamber music: cultivated through the 
Cleveland Orchestra Youth Orchestra program, continued at the Marlboro Music 
Festival, and now shared as a faculty member at the Hidden Valley Festival of 
Winds. Her own musical education includes graduate work at the Shepherd 
School of Music following a bachelor’s degree from the Curtis Institute of Music.
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A native of South Dakota, Aaron Apaza joined the 
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Previously, he held the positions of Principal Bassoon 
with the Knoxville Symphony Orchestra (2013-2020) 

and Lecturer of Bassoon at the University of Tennessee Knoxville (2016-2020). 
He has also served as Acting Assistant Principal Bassoon with the Milwaukee 
Symphony Orchestra and the Colorado Symphony.

Apaza spent two years at the Interlochen Arts Academy, where he studied 
with The Cleveland Orchestra’s Assistant Principal Bassoon, Barrick Stees. 
He received his bachelor’s degree from the Curtis Institute of Music and his 
master’s degree from Yale University. 

After completing his studies at Yale, Apaza was invited to join Miami’s New 
World Symphony. He has also performed with The Philadelphia Orchestra 
and the Chamber Orchestra of Philadelphia, Baltimore Symphony Orchestra, 
Oregon Symphony, and Alabama Symphony Orchestra, among others.



Overture to Don Giovanni, K. 527
WOLFGANG AMADEUS MOZART (1756-1791)

THE STORY

Mozart’s opera Don Giovanni (1787) tells the tale of a 
hedonist nobleman who is finally brought to justice for 
his licentious lifestyle. Over the course of the opera, Don 

About the Music

Giovanni philanders and accumulates enemies as his victims and their 
partners conspire to catch the profligate. Ever obstinate and unrepentant, he 
refuses to change his ways and meets his demise as demons drag him to the 
underworld. 

The mixture of opera buffa (comedic) and opera seria (dramatic) styles—as 
well as the incorporation of supernatural elements—led Mozart to call Don 
Giovanni a drama giocoso (comedic drama). The contrast between strings and 
winds, jocular and serious, aurally combines the buffa and seria elements of 
the opera. Heavy chords in the winds disperse the scurrying strings, as if 
hinting at the comedic scenes as various characters blunder in their attempts 
to bring Don Giovanni to justice.

The success of the opera, first in Prague, then in Vienna, represented the 
height of Mozart’s dramatic collaboration with Lorenzo Da Ponte, the 
librettist who also furnished Mozart with the text to The Marriage of Figaro 
(1786) and Così fan tutte (1790).

LISTEN FOR

INSTRUMENTATION

Two oboes, two bassoons, two horns, two trumpets, timpani, strings

• The thunderous opening chord in the key of D minor followed by rising
and swelling scales in the strings and a foreboding ascending chromatic
line in the woodwinds; the dramatic presentation of D minor returns at
the very end of the opera, when the titular character is dragged to the
underworld to atone for his sins

• The brooding harmonies in the slow introduction giving way to the
playful major mode in the fast body of the overture



Sinfonia Concertante for Four Winds in 
E-flat Major, K. 297B
WOLFGANG AMADEUS MOZART

THE STORY

As the name suggests, the sinfonia concertante mixes 
two genres: the symphony and the concerto. Typical of 

the symphony, the first movement is in sonata form, in which main themes are 
introduced in the exposition, developed in various keys, and recapitulated. On 
the other hand, like the concerto, the sinfonia concertante consists of three 
movements rather than four.

The sinfonia concertante originated in Paris, which in the mid-to-late 18th 
century was a vibrant musical capital that attracted touring soloists and 
composers. Mozart’s visit to Paris in 1778 provided the impetus for six sinfonia 
concertantes. One of them—a piece in E-flat major for flute, oboe, horn, and 
bassoon soloists—was written expressly for leading woodwind players of the 
day.

Sadly, this sinfonia concertante was lost—but in the early 20th century, a 
19th-century copy of a sinfonia concertante in E-flat was discovered. This 
piece appeared to be the lost work, but with one problem: the manuscript 
calls for slightly different instrumentation—clarinet instead of flute. Music 
scholars hold different opinions as to whether the recovered manuscript 
was really composed by Mozart or if he had simply rearranged the parts for a 
special performance of which we have no record. Regardless, the work bears 
distinctively Mozartean features, such as melodic ease, elegant clarity, and 
delightful richness of invention.

LISTEN FOR

• How the soloists’ roles fluidly switch from introducing thematic melodies to
providing accompaniment to each other in the first movement

• The pliant, arching melodies in the Adagio movement: halfway through, the
bassoon introduces an aching new melody that is answered by the oboe

• The various ways in which the jocular theme of the finale transforms over the 
course of each variation

INSTRUMENTATION

Solo flute, oboe, horn, and bassoon; two oboes, two horns, strings



Symphony No. 40 in G Minor, K. 550
WOLFGANG AMADEUS MOZART

THE STORY

Mozart’s penultimate symphony, No. 40, is considered by 
many a key work that bridges the worlds of Classicism 
and Romanticism. Richard Wagner remarked that the 

Symphony, with its dramatic mixture of unbridled intensity and restrained 
elegance, was “pivotal to the Romantic world.”

Symphony No. 40, along with its predecessor (No. 39) and successor (No. 41, 
“Jupiter”), was composed towards the end of his life in the summer of 1788, and 
musicologists believe he intended this trio of symphonies to be premiered at a 
series of subscription concerts. These performances may not have taken place, 
for Mozart’s music had fallen slightly out of fashion at this time.

While the historical circumstances surrounding the symphony’s first performance 
remain unclear, a Vienna performance may have even prompted Mozart to alter 
the symphony. The instrumentation originally calls for pairs of flutes, oboes, 
and bassoons in the woodwinds, but a revised version includes clarinets. These 
performances are of the original version.

LISTEN FOR

• The famous beginning of the symphony, which forgoes a formal introduction: 
the swell of the agitated accompaniment in the violas contrasts with the
graceful sighing figure in the violins—and with the repeat of the first theme, 
the oboes join, adding a richer color to the orchestration

• Ominous moments in the second movement, in which thickly orchestrated
repeated chords cloud the otherwise serene atmosphere of the Andante

• The recasting of the Minuet—usually a light dance—as something more
severe

• Classical aesthetics of balance in the finale that are continually thrown off by 
the full orchestra’s passionate outbursts

INSTRUMENTATION

Flute, two oboes, two bassoons, two horns, strings

Notes on the music by Emily Shyr 
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